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Purpose of Study

• A quantitative study to determine what musical captions 
demonstrate common deficiencies within the large group  
instrumental music adjudication rating system

• Establish effective ensemble contest preparation techniques



Target Audience

▪ Instrumental Music Directors 

▪ Music practitioner/trade 
magazines and journals



Why Music Assessments?

• Large group adjudicated event results are 
often a significant component of student and 
teacher evaluations. 

• Teachers are now evaluated on teaching 
effectiveness based upon their assessments of 
their students’ musical progress. 



Educator’s Role

• Edmund (2008) states, “As assessment plays an increasingly crucial 
role in education, it is up to music educators to use it most effectively” 
(p. 45).

• Marzano (2010), describes standards-based grading as an assessment 
and reporting system that references student achievement to specific 
topics within each subject area. 

• Four categories define student performance: Minimal, Basic, 
Proficient, and Advanced (Marzano, 2010). 



Research Questions

1. Which musical captions within the assessment form are 
ensembles most often deficient? 

2. Do standards-based assessment practices provide clear 
and effective information regarding students’ mastery 
level to students, parents, and teachers in 
performance-based music classes?



Need for the Study

• There is a shift in education towards standards-based assessment and 
grading (Marzano, 2010 Russell, 2010 Schuler, 2008). 

• Application in performance-based music classes has received limited 
scholarly research (Brophy, 1997 Fallis, 1999 Schuler, 2008). 

• Provide instrumental directors with a blueprint on how to prepare for 
adjudicated performances. 



Methods
• Participants:

• Maryland public and private middle and high school concert bands and 
orchestras 

• Compare festival ratings to determine areas of deficiency within the rating 
system:
• Among multiple instrumental ensemble types (bands and orchestras)
• Grade levels (middle school and high school)
• Music grade level classifications (Grades 1-6)



Methods Continued….

• The festival adjudication has three judges evaluate prepared selections and 
one judge assess sight-reading. 

• Ensembles prepare three compositions from the Maryland Music Educator 
Association Selective Music List
• Composition 1 – Warm-up: Not adjudicated
• Compositions 2 & 3 - Adjudicated



Adjudication Scoring 

• Adjudicators assign a letter grade to each caption and then a final rating is 
determined from calculating the average of the captions

• Some counties have a rubric-but it is not standardized

• Adjudicators rate the ensembles on 7 captions and give a final overall rating of:
• I – Superior: 96-100%
• II – Excellent: 90-95%
• III – Good: 80-89%
• IV – Fair: 74-79%
• V – Poor: Below 74%



Discuss Adjudication Form



Opposing Research

• Studies suggest adjudicators appear to 
mark individual categories based on the 
final rating they intend to issue (Bumsed, 
Hinkle, & King, 1985; Fiske, 1975; Garman, 
Boyle, & DeCarbo, 1991; King & Bumsed, 
2009)

• The goal of my study is to establish an 
effective classroom preparation process 
based upon the 7 captions



Data Analysis

• Contact and receive approval from music supervisors to either analyze the 
anonymous rating sheets or the actual caption data and final rating

• Analyze the individual captions (e.g., tone, intonation) to determine areas of 
success and areas of deficiency

• Transfer the ratings to a Microsoft Office Excel database, transpose the 
classifications and ratings from letter grades to numerals, and enter them 
into SPSS 17.0 software for statistical analysis to determine trends within 
captions



Projected Results

• Results will show:
• Which musical captions cause challenges for instrumental music 

ensembles
• The festival assessment tool is an effective way to teach 

performance based concepts in instrumental music classes

• I will use these results to create a Blueprint for a Successful 
Instrumental Music Assessment 



Blueprint for a Successful Instrumental 
Music Assessment

• Define assessment criteria and is the assessment tool reliable and 
valid

• Discuss common performance errors

• Discuss a behavioral approach for a positive adjudication outcome:

• Plan - Prepare – Perform

• Discuss grade appropriate repertoire selection



Questions?
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